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Pes`@ a. c

When in 1984 1 undertook the preparation of the Germai section o f
the Catalogue of Postmarks for the "Motivgruppe MUSIK e .V .", 1 had
no idea what a vast amount of work was involved . Now, after four
years of effort, 1 am able to present part one of the catalogue .

This first part contairis more than 450 special event and propagand a
cancels, all with a direct or indirect reference to the there o f
=sie . The time span goes from the issue of the First German spe-
cial event cancel of 1863 up to the foundation of the Federa s
Republic and of the DDR in 1949 . In addition, the catalogue cover s
the cancellations of territories which came, for a time, under the
German postal administration (Sudetenland, Austria, Poland) .

This first part :ras proved to be the most difficult part of the ca-
talogue . The reason for this is that official publications concer-
ning the establishment of temporary special post offices, did.n` t
give any description of the handstamp used for years . There is als o
an a1most total lack of official information about propaganda and
Slogan cancels, and available sources are either incomplete or eve n
contradictory .

In spite of great care and effort, there will be gaps and errors i n
chis work . Will all users pleaae rt 2 aha wanze for these, and hel p
to fill the gaps, and gradually eradicate the mistakes ?

rat this point, may I thank all those who haue helped me to compil e
this catalogue and also to Bryan Hunt who supplied the transiatio n
for the English supplement .

lt remains for ne to hupe that this work will find a welcome recep-
tion among music philatelists, and that it will be of assistance to
those who are lvoking for confirmation or verification of cancella-
tions - and that the catalogue will be imitated in other countries ;
that would 1ead to greater Overall knowledge of music postmarks .

Kirchheim, March 1989

Peter Lang
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et1aect± g th.Q Ca..ric4a-
----------------------- -

lt is not easy to set criteria to j usti fy the inclusion of a ran-
cellation in the catalogue, especially when dealing with a thenL e
like music, which has so many variations .
uaturally, this catalogue includes all cancels wich have a direc t
bearing an the subject of music, e .g .

* All special event and propaganda cancels incorporating a tex t
cr illustration which refer directly to music : thus - cornpo-
sers, musicians, musical instrurnents, festivals etc .

* Special cancels issued in respect of a musical event . even i f
the car_ce]. does not refer specifically to the event (e-g . th e
'cl. ssleal " cance? l ations issued for so .g festivals in the
19 th century) .

* Everjday c cellations, if they have some musical connotation
which wouldn't be neceGsary to describe the place cancerne d
(e .g . Wittenberg . Luther ' s town) .

Tunis catalogue also contains a nureer of cancels which only have a n
indireet conrectian with music : thus -

• References to works of literature which have been set to
music or have served as subject matter for a musical composi -
tion .

• Illustrations referring to a musical work, or portraying per-
sons from some composition .

* Historical persanalities who plag some role in a compositio n
cr to whCm a work was dedicated .

* Peets and authors who provideti the Basis for a composition o r
who provi ded the text for such a work in callaboratian with
the cor,pcs er .

* Illustraticns of theatres, or textual references to them, be-
cause the word "Theatre" in Ger man includes the concept o f
Opera, Operetta . Musical Comedy etc .

• References to radio, TV, gra-e,ophone records, films and film
festivals, where the musicaL ccnnection is not excluded by
the cancellation itself .

* References and il?ustrations to/of professions in which a
musical instrument is part of the job (e .g . The Postilion ,
nicht- or tawer- watchman) -

▪ Chimes and bells
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We do not include in this catalog^ie :

Boecial post offices for musical events, where the normal day
pisstsark gras used .

▪ Cancellations from towns where only the narre could be related
to music (e .g . "Singe- " ) .

▪ Cancels with geagraphical expressions or rnortuanents whic h
could in theory be related to music (e .g . Berlin, Wartburg ,
Rhein, Kyffhäuser etc .) .

rt Illustrations of the Posthorn as a postal syrribal or for phi-
latelic societies or events .

In the rase of these cancels, which have only an indirect connec-
tion with music, the catalogue is influenced bfr the musical know-
ledge of the authar and the publicatione referred to . so the cata-
logue can.not be complete and we will gratefully accept every hint
to complete it .

2 ) Sui-

	

ris iori 3rit.cm, S bj c t

In order to give the catalogue a suitable form, the available mate-
rial is r ivi09-9 inrn thirteRn subiects .

The theme of each subject is described at the beginning of each
chapter . You will also find corresponding re erences in the index .

Each cancellation appears cnly once in the catalogue, even if i t
relates to mors than o ne subject . The attribution of a cancellation
to a subjecc or theme is indicated in the following order ;

1) Reason for issue, providing it has a musical corinection

IT} The wording an the poststark, always assurtiing it has a
music connotation

111) The illustration

Thus . for exa,-nple, there is a cancel issued for a Wagner festiva l
depict_'ng a lyre : you will find this in chapter six (music Festi-
vals), though it could be girren in chapter three (cornposers) ,
or even in chapter two (instruments) ,

If

	

cancellation fulfils several equal criteria, it is classified
according to the most irfportant theme .

Any cancel weich belongs to several different subjects is shown
under all possible key-words in the index .
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3) a.taZo e I T rr r r1

Each cancellation has been given a nurnber, consisting of thre e
Parts :

1) The country ]rark - here "D" f or German y

II) The number of one of the thirteert subj ect s

111) Consecutive number s

Exanple : The catalogue number D-3-I7 identifies (in the German
section) the 17th post rk in part 3 (composers) .

In order to avoid having to alter catalogue numbers when findin g
additional iss ;es of cancellations, no chrvnolo is shown in re-
spect of the numbers . Bach additional cancel will be given the Hext
number within the appropriate section .

4) I: scx . ti r1 af t

	

Cetr"i=3- e
-----	

Fach catalogue entry Shows seven headings, labelled a} to g) . If a
certain cancel daes not call €or a fetter, it is shown with a minus
sign "-", behänd the appropriate letter .

Additional information is given in brackets T' {" .

Reference to another fetter is given. by the symbol
E .g . -)a '- see letter a) .

Hera is the meaning of the seven fetter headings :

a } The Place Name
This scrnetimes includes information about the geographical location
of the place ; information about the issuing post office and th e
postal code in use since 1943 . The place narre is always in the saure
form as used ori the cancel .

If a cancellation was used by several post offices (socalled
cancel-series ), they are listed serially . This can also occur whe n
the saure handstamp has been used with a slight modification of th e
place narre (e .g . with or without a postal code) .

Tr,1e do not catalogue very minor different letters nor unimportant
characteristics such as starr, decorative Features etc . That type
of irinor variety should be looked up in a special sed catalogue o f
postmarks .
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b) The Types of Cancellation
These are described by one of the following abbreviations :

Sst

	

Hand cancel for a special event
MSst

	

Machine cancel for a special event
BSst

	

Continuous or coil cancel for a special even t
ESst

	

First day cancel
H

	

Hand cancel for propaganda / slogan s
M

	

Machine cancel for propaganda / slogan s
B

	

Continuous cancel for propaganda / slogan s
(by hand or machine )

Bv

	

Continuous cancel with various propaganda / sloga n
res sages

Pst

	

postage paid cance l
Hn

	

Secondary or supplementary hand cance l

we do not differenciate about the position of the propagand a
message, as to whether it is on the right or the left of the post-
mark of the place concerned, nor whether the latter is a single o r
double circle with or without dateline . We also omit minor detail s
of wavy line cancels, as information is available in specialised
catelogues .

The colour of cancellations usually is black, otherwise it will be
described .

c) Period of Usage
This is noted, as far as possible, with the firnt and last dates o f
use . However, exact information is not available for many propagan-
da / slogan postrnarks : for these, only the year of issue is noted .

lt a cancel was used several times without any variations in th e
wording or illustration . all the known periods of use are indica-
ted, as far as possible . lf there is any variation in the wordin g
or illustration, you will find another catalogue entry .

d) Reason for Issue
This is only shcwn when a musical occasion is involved, which i s
not clear from the wording or text of the handstamp, or if furthe r
data seems to be reguired .

e) wording of the Handstapp /Cancellation
This includes all the wording of the cancel . We have tried to re-
produce the wording of a circular cancel in the most logical and
co ;prehensible form . Please note that the line spacing in the cata-
logue does not necessarily reflect the spacing in the postnnark
itself .

f) Illustration of the Cancellation
As far as possible, we have tried to give an exact description o f
the illustration of the cancel's musical connection . However, in
many cases we did not have an original or a reproduction of th e
cancel . So we have had to rely only on the information given i n
official publication s, or from other valid sources .
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) _ ther R_errark s
Further comments are only miede where, in addition to the remark s
under the Keadings a) to f}, more explanation is required . In gene-
ral, these are indieations to assist relating the cancellation to
a music theme in the index .
?hus :

hi-

	

see index of narne s
J-›

	

see index of compesitions
S->

	

see index of subj ects and key-werd s

5) R r`

	

c ±o x o f t 1-1 tEe C aree 1 s

As far as possible, we have included a reproduction of the cance l
with Bach descripcion . Bist please note tkiat readers misst not try to
ascertain the siee of the orlgi eal freit the reproduction . Nor it i s
possible to conpere siees of different cancels .

Seme cancels are only proofs, where the datestamp does not corres-
pond with the kr_own period of usage . Also, sor:e reproductions of
cancels Show 'einer variations compared to the original ; this i s
deliberately dorre to prevent forgery of cancele, based an our
iilustrations .

6 } Ta~l1-1atlicxi

No attempe has been riade to va un any of the eantellations . That i s
really quite imposs!ble, because no firm or agreed market has bee n
establishedr prices are all over the place, arid they can vary by
500% for a given postrar], so even a middle price would make a non-
sense . Furthermcre, to give any prices would irrvolve this catalegu e
n updating - a monumental tack - the sort of work betten employe d

in other directions . It is therefore up to the colleetor to examine
prices fei= variees saurees . . . an exehange partr_er, a professiona l
dealer, club sheets, auction heuses etc ., and decide if the pric e
is right .

	

-
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s well as dividing the stmarks into various categories,the index
is intended to ma). e the catalogue a useful sourca of reference .

* The location index contains a register of all places where
a music-related cancel was used .

* The index of compositions contains key words, to assis t
references to a specific composition .

- The titles of *nusical compositions in which the cance l
directly reflects a specific work .

- The titles of literdry works, where the cancel refers to
the work concerned which has been set to music .

- The names of cornposers, where the cancel shows a por-
trait of the composer, if his music has been re-worked
by other comnosers .

The nahes of noets and auchors whose work has been set
to music or f orrs a Basis for works of music . In s e? ec-
tin. those cancels, we ha gre restricted them to thos e
which a ct%L 1 J 4 r de. r-r the person concerned .

- The names of historical per soss to whcm a comoosition
was dedicated, or who play a major role in it . Simi-
larily, a picture of the person concerned rrtust appear .

- Other subjects which may be wogen into a rausical compo-
sit .on .

* The index of names contains the names of all cornposers ,
rrusicians, Bingers, dancers, instrusnent makers, musi c
pro:roters etc . who can be documented by means of the cata-
lor-ued cancels . Euch narre has Bither a direct catalogu e
entry or a reference to an entry appearing in the index of
compositions - in so far as the person c n be docmented
via a canceization referring to a musical work .

* The index of subjects and key-Mords contains references t o
the classification of the cancels under the subject
headirg, as well as music-related tarne used in the wor-
ding an the postmark or in i t s i llustration .
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Examp1es :

1 You are looking for a cancellation about which you only know the
place where it was used :
-> So -, look up the place concerned in the locatj.on index and

tue catalogue nurnbers shown there ,

2) You are looking for all cancels coneerriingr a particular ite m
(e .g . the Organ) :
-

	

> Look up the item in the index of subj ects and key-words and
rote the catalogue number(s) .

3) You are looking for all cance. lations relating to a certain
conposer : -> Look up the composer in the index of names .
- > If there is a cancel relating directly to the cornposer, loa ]

under the catalogue nurober .
- In the rase of most corposers, there are references in th e

index of compositions, so lo-ok there for the correspcndir_ g
catalogue nurtbers, and theri discover whether your cornpose r
has written an opera, a Song, a symphonie etc . about the
indicaced therm .

4 } You want to know the Irrusical treatment or connection of a speci-
fic subject f
.-> Look in the index of compositions - there you will find th e

c t
l

cv.2
e
!.Lm L r5 rnnn c r with your 5 b j ect : you will als o

find alist of all coniposers who produced works an that sub -
ject .
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Cata1cegLefa
--------------------------- -

This is the first endeavour to compile a catalogue an the far-
ranging subject of postmarks on the therne of music . In order that
it may become a coniprehensive and faultless werk of reference, we
need the collaEoration of everyone ,

Hense my regaeet ; please let nie know if you . . .

- notice any mistakes in the index or the contents .
- can offer rare detailed information about iräividual postmarks .
- have postmarks not illustrated in the catalogue .
- have postmarks, of which the impression is better then th e

catalogue illustration .
- have pos rmarks which are not included in the catalogue .

Even the smallest indication would be gratefully received ; in the
case of poor illustrations, you cauld ser_ä me a good copy of you r
postmark, or lend ne the original .

The catalogue will be continued : work on the second part (wes t
Gernany 1949-1969) is already well in hand, and a third gart
(1970-1989) will bring it up to the point where the cataloguing o f

new issues can be pursued .
A catalogue of meter-postmarks is planned, but requests some inten-
sive research .

In respect of all these pcints, it would be very helpful if you
Gould assist ne thus ; --
look out your treasures, so often undlscovered, perhaps reposing i n
in a shoebox . Send me good copies, or lend ne the original .

Ny current address is :

Peter Lang, Heckenki_schenweg 10, D-8O11 Kirchhei m

Any future change of address will be notified in the Motivgrupp e
"Musik" .

In conclusion, a personal matter :
1 am not e stamp dealer, and cannot provide you with the postmarks
listed in the catalogue, so please do not address enquiries of tha t
sort to ne - they will usually fall an deaf Bars . If you are
looking fer a specific postmark, merke use of a small advertise3nen t
in "Musikus", the j curnal of the r'.otivgruppe "Musik" . You can
giadly use my catalogue rumbers, for reference purposes .
I will be pleased to answer any other queries about the catalogu e
or the postmarks, if 1 can : but please remernber the return postage .


